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Moy Tack. Poplar Trees by the Boad, Nadnwille, France. Pigmidod cottondabig mir, sizimg, pigsseelnd aner
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Meg Black

I lowe bevimge owbdide. 1 howve discoverung nataral
enviennmenls, rummaging theough Gelds of wild-
flirvers, tall prasses, and =cores of bucsing insects. |
focd parbcularty comnmeciod tocen iromumenis inwhich
the unbolding landscape = eplete with lght, shadoss,
coor, testure, life, and decay; where patterns and
!\-h-'.'ll'."l."- rroabed by tira, LT L lomeds, oF mewly
phinwed pows create patterms (ull of thethm and lex
tune. When [ first enter such 8 Linadscape, | wonader
how it changes or looks from dilferene peespectives
and whial les in thir distance. This desare to explone the
view (rom ancther anghe orges me fomwand, Lo jour
ey i Lhe space in onder B0 cxperenoe i meoee fullly

Armed with my camera, | fofge abead theough the
Bamlssgige, booking tor Lhe pictwre that will character-
e what ecites me about the setting. [ use these pho-

toaprapsles. s shetohiis, avemairs of iy exporicinee, and
a5 PR s fowr fuiturne Paartlinis Frncons BETIR T
ervIronments is kinesthetic and msalti-sensory, inclod

ing sigghi, somand, smedl, and touch

Working with pulp as a visual medivm is also
multi-srsory. Baw polp & shapeiess and colorie=
when first beaten, aml because it nemains immersed
i waler wntdl meeded, it is cold and sometinws sticky
oy the toiich. It is paangend; i it siis o sl water P
homg il develops a sthong oudor

I came upon papermaking by accident. As an
undergraduate stwdy g art, | ellscowenad sonma other
students who woere ‘||.:||-_1r|3.:_ [rapwer u..ir.# a garkuagee dis-
poral b grind up matte board and other pager scraps.

I was sy intrigued with the con Pt of making one's

own paper that | soon became a negular in the ~pulp
room.” S afler. | apprenticed at Women's Studin
Workshop, where | was introduced o a mene sophish
caled approach, using a Hollander bealer and com-
mevcaal dyes. | became awane of pulp as a panting
miedium theough an exhibit of paper paintings by
arlist Margie Mughto (bether kKinown bor ber cerami
instillations), h"|.1'r|-:'i|="r| |.t'|,.|"||.'|||.‘|1ll' fascinated me amd
sler agreod o take one 0N as an appRentics w her stu
diee. We have enjoved a close, professional rappon
VT since.

[ Desgnte these belpful intrsductions, | have not been
widely exposad 1o handmade Paper ag a painting
machium, thus | am constantly decovering its polen
Leal and am challenged by s Capacities. I fever know
wactly hov the crealive prsess will unfold when |
begin a pambing, Althowgh | cannet delermine wihal
e enad porancduct siill Joak likis, e interaction rhat
B o betwern Hee medim and e s s mach
prirt of the artwaork that it mireoes the oniginal esperi-
ehee of being outdoors.

Lisimgz pulp as a painting medinum i a way for me fo
Lake a dooer book at, re-enact with, and reflect on the
umilerstanding | gaimed fren my original encounnens
with the Lmdscape. Paper pulp is an especially physi
cal medium because of is weight and fesluns Unlike
commencially Made paper and other graplisc maten
als-w e color, sare, weight, and sarfegy charsctens
bics have bewn predetermined-raw pulp, which |
phigtmentl for paifting purposes, alliows mae e reocneabe
the huses:, shapws, and bexhisfos of this landscape i any
sidw, hickmess, anad surtace eyt that || desine

HAKT PTG R P,



Meg Black, The Fiebd after the Harvest Pigmemted cofton-abuca miz, 267 5347,
1956, Plartogrupdt iy Barry Kapiar.

At the onset of my creative process, T must deter-
mine how well the coloms, textures, shapes, and thick-
mess of the painting will resemble the elements
preseal in the erigimnal environment. 1 make my
Fu'i!l‘h‘ knllwing thiat thie colors must work in harmo-
ny with each other to form a visual unity. Onee the
elements of color, shape, and texture are defined, 1
begin a series of expariments necessary for the sven
fual success of the painting. [ am always amazed with
what the pulp can do and how many ways it will
stredch for me.

L have discovened that by varying bealing Lises amd
using different fibers, 1 am able to create 2 varicty of
testures, such as o rough surface made from pure cut-
ton hisaten for just a shoel peciod of tme. This lends
itsell perfectly o rocky crevices or the fullness of a
tree. | further this illhosion of texture and surface by
creating a pebbly effect using well-=ised pulps of vari-
s cnlors, each imomersed separately in a minimal
ameount of water and a small amount of pas forma-
Lion aidd. When added together, the pulps retain their
original colors, creating a pebbled ook (this also
wiirks well with well-sized overbieaten abaca and
pos). Similarly, | can create an dllusion of a texiunesd
surface when I apply pulp in thick layers to the sur-
face of the painting,.

Through expenmentation, | have developed meth-
ods for creating the illusion of smooth surfaces by
using a small amount of waell-beaten pulp immersaed
inna Large quangity of waler, [ apply this lo the surtace
of the painting with a piece of fiberglass window
sereenimgg, to create a transparent effecl. Similarly,
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miz, 267 A T, 199, Phatugraph by Barry K

aver-beaten abaca lends itsell beautafully for painting
waker [with a small amount of pearlescent pigment),
shadiws, or tree branches. When using overbeaten
abaca, 1 vary the propartion uf formation aid to the
amount of pulp, te create a wide range of shadow
dopth: from sofl, bavely visible shadows made with
just a small amount of abaca immersed in a lacge
quantity of formation and, b denser shadows made
with a langer proportion of abaca to formation and. To
avidid the shrinkage and britleness inhement in over
beaten abaca, T add a small amount of polvving] adhe
sive. This both makes the pulp more clastic and
adheres it to the underlying surtace, minimizing
shrinkagr

Each of my experiments with this medium allows
me b tackle mew amd increasingly difficell composa-
tions, But new problems of challenges often arise
These challenges are constant and dynamic, abways
urging me borwand fo the next area of iInguiry,

Exploring landscapes and wn-rhin!; with pulp as a
vistal medium are both multi sensory, full of exami-
sative: and rich in discovery. Tramslating a landscape
into a pulp painting deepens my understanding of
thue original encounter. On completing a painting, |
consider wbs level of success—or degrer of harmony—
by evaluating how closely it resembles -.1.-h.-:r 1
had envisioned imifally in nature and how closely
it recaptures the excitement and emotions | tirst
felt. The visual records | make with this mediom
keep me alive and engaged, and through my art [am
abser ablbe o share those sxperiences and sensations
with others.

Meg Black. The Rinad Adter the Baires, Mainville, France. Mpmemted mofton ahaca




